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THE EXAM AT A GLANCETHE EXAM AT A GLANCE
In your exam you will perform a set of three songs and one of the session skills assessments. You can choose the order of your set list.

SONG 1
Choose a song from this book.

SONG 2
Choose either a different song from this book  

or a song from the list of additional Trinity Rock & Pop arrangements, available at trinityrock.com/extra-songs 

or a song you have chosen yourself: this could be your own cover version or a song that you have written. It should be at the same level as the 

songs in this book and match the parameters at trinityrock.com/syllabus

SONG 3: 	
Song 3 is designed to help you develop specific and relevant techniques in performance. Choose one of the technical focus songs from this 

book, which cover two specific technical elements.

SESSION SKILLS
Choose either playback or improvising.

Session skills are an essential part of every Rock & Pop exam. They are designed to help you develop the techniques music industry performers need. 

Sample tests are available in our Session Skills books and free examples can be downloaded from trinityrock.com/instruments/vocals

ACCESS ALL AREAS ACCESS ALL AREAS 
GET THE FULL ROCK & POP EXPERIENCE ONLINE AT TRINITYROCK.COM

We have created a range of digital resources to support your learning and give you insider information from the music industry, available online.

You will find support, advice and digital content on:

•	 Songs, performance and technique

•	 Session skills

•	 The music industry

You can access tips and tricks from industry professionals featuring:

•	 Bite-sized videos that include tips from professional musicians on techniques used in the songs

•	 ‘Producer’s notes’ on the tracks, to increase your knowledge of rock and pop

•	 Blog posts on performance tips, musical styles, developing technique and advice from the music industry 

JOIN US ONLINE AT:
Facebook “f ” Logo CMYK / .eps Facebook “f ” Logo CMYK / .eps

 /trinityrockandpop
	

@trinity_rock
	

 /trinityrockandpop	 and at trinityrock.com
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Professional demo & backing 
tracks can be downloaded free, 
see audio help for details.
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Please check trinitycollege.com/dgd for more details. 
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One of the world’s most revered and successful artists, singer, songwriter, multi-

instrumentalist and producer Stevie Wonder released his debut album in 1962 at 

the age of 12. He released a further 25 studio albums over the next five decades, 

ten of them US top-ten hits including three No. 1s. In the UK he has had 39 top-40 

singles, 18 of them top-ten hits including two No. 1s.

‘For Once in My Life’, written by Motown songwriters Ron Miller and Orlando 

Murden, was first released in 1966 by a singer named Jean DuShon who was 

signed to Chess Records. Barbara McNair was the first Motown artist to have a 

version released later that same year, followed in 1967 by both The Temptations 

and Four Tops. Tony Bennett’s was the first to reach the US chart, and like 

all previous versions, his was recorded as a slow, strings-laden ballad. Stevie 

Wonder’s version, recorded in the summer of 1967, picked up the tempo with a 

more joyful arrangement, underscored by James Jamerson’s exuberant bass. 

Motown boss Berry Gordy vetoed its release until October 1968, whereupon it 

became Wonder’s biggest UK hit up to then, reaching No. 3. In the US the song 

spent two weeks at No. 2, kept from the top by another previously Gordy-vetoed 

Motown release, Marvin Gaye’s ‘I Heard It Through the Grapevine’.

	 PERFORMANCE TIPS

This song is characterised by energy, joy and rising excitement, qualities you’ll 
need to capture in your performance. The vocal should sit high in your range, 
stretching the limits of your chest voice, so if you transpose the song, choose a 
key where this is still the case. The notated melody gives a precise account of 
the original version, and you should aim to stay close to what’s written while also 
conveying a feeling of freedom and improvisation, which will help you transition 
smoothly into the final ad lib section.

WORDS AND MUSIC:	RON MILLER, ORLANDO MURDEN

SINGLE BY 

Stevie Wonder

ALBUM 

For Once in My Life

B-SIDE

Angie Girl

RELEASED

15 October 1968

RECORDED

Summer 1967
Hitsville USA, Detroit 

Michigan, USA

LABEL

Tamla

WRITERS

Ron Miller

Orlando Murden

PRODUCER

Henry Cosby

FOR ONCE IN MY
	  LIFE STEVIE 
WONDER
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08
M A L E  V O C A L S

TECHNICAL FOCUS

G
R

A
D

E

Born in Barnwell, South Carolina, American soul legend James Brown released 

his debut single ‘Please, Please, Please’ in 1956. He scored a US top-40 single 

with 1960’s ‘Think’, the first of 44 such hits. A pioneering and prolific musician, 

songwriter, performer and bandleader, the man known as Mr Dynamite released 

65 studio albums and 14 live albums before his death in 2006.

The basis for ‘It’s a Man’s Man’s Man’s World’ began with a song called ‘I Tried’, 

written by James Brown and Bobby Byrd and recorded in 1963 by singer Tammy 

Montgomery (later known as Tammi Terrell, most famously a duet partner of 

Marvin Gaye). The following year Brown used the same chord progression for 

an impassioned ballad co-written with a former girlfriend, Betty Jean Newsome, 

initially titled ‘It’s a Man’s World’. Unreleased at the time, Brown re-recorded it 

in February 1966 in just two takes with his touring band, complete with dramatic 

orchestral accompaniment. It reached No. 8 in the US and became one of Brown’s 

signature showstoppers, evolving on stage into an emotive, extended epic  

(a 19-minute version can be heard on 1967’s concert recording Live at the Apollo 

Volume II). Referring to the song in his 2005 autobiography, Brown reflected:  

‘I wrote many songs about love, but the best, I think, was also the simplest.’

Two technical focus elements are featured in this song:

•	 Improvisational feel

•	 Vocal falls and grace notes

This song’s vocal should have a strongly improvisational feel. The notation serves 

as a guide which can be interpreted with some freedom, enabling you to create a 

personal and highly communicative performance. Vocal falls and grace notes are 

essential to the almost ‘throwaway’ feel of some of the phrases, so ensure that these 

are a featured part of your vocal palette.

WORDS AND MUSIC:	JAMES BROWN, BETTY JEAN NEWSOME

SINGLE BY 

James Brown

ALBUM 

It’s a Man’s Man’s Man’s 
World

B-SIDE

Is it Yes or is it No?

RELEASED

April 1966

RECORDED

16 February 1966
Talent Masters Studios 

New York City, New York 
USA

LABEL

King

WRITERS

James Brown
Betty Jean Newsome

PRODUCER

James Brown

IT’S A MAN’S 
	  MAN’S MAN’S 
WORLD
	  JAMES BROWN
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American soul singer Otis Redding signed to Memphis’s famed Stax Records in 

1962. The first of a series of timeless singles for the label was 1962’s ‘These Arms 

of Mine’, and he became recognised as one of soul music’s greatest singers and 

performers through his impassioned recordings and incendiary live shows before 

his untimely death in a plane crash in December 1967 aged 26.

‘I’ve Been Loving You Too Long’ was written by Redding with Jerry Butler, the 

original singer of The Impressions and a solo artist in his own right (with 14 top-

40 US hit singles to his name in the 60s). Released as a single in 1965, it was 

Redding’s first US top-40 hit, his biggest hit during his lifetime and a No. 2 R&B 

hit. Backed by Booker T and the MG’s, the song featured on that year’s classic Otis 

Blue album. Steve Cropper, legendary guitarist with The MG’s, considers his guitar 

work on the song as his finest recorded moment, saying in 2003: ‘The licks that 

were in there, I don’t know what possessed me to play them.’ The song is placed 

at No. 35 in Dave Marsh’s acclaimed book The Heart of Rock and Soul: The 1001 

Greatest Singles Ever Made, which says of Redding’s performance:  

‘Aretha may have been able to cop “Respect” but neither she nor anyone else 

would ever touch him on this one.’

	 PERFORMANCE TIPS

This emotive soul ballad requires genuine feeling and thoughtful phrasing. There is 
a high level of ornamentation in the vocal, which is mostly fully notated but should 
be performed with a free, improvisatory feel. The bend at bar 13 has a smear-
like quality, so make the most of the highly expressive moment, and note that 
this phrase drops from f to pp . This is typical of the vocal shading that appears 
throughout the song, which tends to avoid long passages of sustained belt.

WORDS AND MUSIC:	OTIS REDDING, JERRY BUTLER

SINGLE BY 

Otis Redding

ALBUM 

Otis Blue: Otis Redding 
Sings Soul

B-SIDE

I’m Depending On You

RELEASED

19 April 1965

RECORDED

1965

LABEL

Volt

WRITERS

Otis Redding
Jerry Butler

PRODUCER

Steve Cropper

I’VE BEEN 
LOVING	
	  YOU TOO LONG
OTIS REDDING
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I’ve Been Loving You Too Long
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08
M A L E  V O C A L S

TECHNICAL FOCUS

G
R

A
D

E

British singer-songwriter Sam Smith released his debut album In the Lonely Hour 

in 2014, a huge international success that reached No. 1 in the UK and No. 2 in the 

US. Four of its songs were UK top-ten hits that year including the No. 1s ‘Money on 

My Mind’ and ‘Stay with Me’. The album spent 69 consecutive weeks inside the UK 

top ten, the longest duration for a debut album in chart history. 

‘Lay Me Down’ is the song that kick-started Sam Smith’s music career, as it led 

to his collaboration with UK dance duo Disclosure on their 2012 debut hit single 

‘Latch’, which featured Smith on vocals and earned him a record deal as a solo 

artist. Smith explained: 

Disclosure heard ‘Lay Me Down’ and it was like a domino effect. We wrote 

‘Latch’ together, and then Naughty Boy heard ‘Latch’ and we wrote ‘La La 

La’ together, and then I had a No. 1 single in the UK.

Following the huge success of ‘In the Lonely Hour’ and its four 2014 singles, Smith 

re-recorded the song for single release in early 2015. It was a much bigger hit this 

time, reaching the top ten in America, Canada and Australia, and No. 15 in the UK 

in March that year. Smith also recorded a version of the song with John Legend as 

a charity single for Comic Relief, which topped the UK singles chart for two weeks 

that same month.

Two technical focus elements are featured in this song:

•	 Tonal variety

•	 Melisma

Much tonal variety is called for in this song, including falsetto and contrasts 

between soft, breathy tone and strong, clear tone. Similarly, the final section from 

bar 105 to the end spans a dynamic range from fff  to pp. There is also extensive use 

of melisma throughout at a range of dynamics, requiring confident vocal control.
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M A L E  V O C A L S
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R

A
D

E

Comprising primary songwriters Robert Plant (vocals) and Jimmy Page (guitar) 

with John Paul Jones (bass, keyboards) and John Bonham (drums), Led Zeppelin 

have seen eight of their albums reach No. 1 in their native UK. Their fourth album, 

1971’s Led Zeppelin IV, remains the world’s 10th best-selling album of all time and 

was rated No. 1 on Classic Rock’s 100 Greatest Rock Albums Ever list in 2001. 

One of the most played songs in radio history, ‘Stairway to Heaven’ was written by 

Page and Plant for Led Zeppelin IV. In 1975 Page said: 

To me, I thought ‘Stairway’ crystallised the essence of the band. It had 

everything there and showed the band at its best... as a band, as a unit. Not 

talking about solos or anything, it had everything there. We were careful 

never to release it as a single. It was a milestone for us. Every musician 

wants to do something of lasting quality, something which will hold up for a 

long time and I guess we did it with ‘Stairway’. 

One of the most notable covers of the song took place on 2 December 2012, 

when the band Heart performed it live with Bonham’s son Jason on drums to an 

audience that included President Obama, Page, Jones and a visibly moved Plant.

	 PERFORMANCE TIPS

This song’s tender opening is a sparse, emotive exercise in storytelling. Carefully 
pace the gradual build-up as the tempo and volume increase into full-on rock at 
bar 61. Here, you’ll need to access a new vocal quality, singing in high belt with 
increased intensity. But this should still feel like the same song, so try to create 
a feeling of unity and connection between the two contrasting sections. The final 
phrase takes you back to where you started and is perhaps the most touching 
moment of all.

WORDS AND MUSIC:	JIMMY PAGE, ROBERT PLANT

SINGLE BY 

Led Zeppelin

ALBUM 

Led Zeppelin IV

RELEASED

8 November 1971

RECORDED

December 1970–1971 
Basing Street Studios 

London, England

LABEL

Atlantic

WRITERS

Jimmy Page
Robert Plant
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Jimmy Page
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M A L E  V O C A L S

TECHNICAL FOCUS
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English pop rock band Queen have had 53 top-40 singles in the UK, 25 of them 

top-ten hits including six No. 1s. Thirty-three of their albums have made the UK 

top 40, 25 of them top-ten hits including nine No. 1s. The band comprised four 

songwriters: Freddie Mercury (vocals, piano), Brian May (guitar), John Deacon 

(bass) and Roger Taylor (drums). Mercury died in 1991 at the age of 45.

Written by Mercury and inspired by Aretha Franklin, ‘Somebody to Love’ was 

released as the lead single a month ahead of Queen’s fifth album, 1976’s A Day at 

the Races. Featuring one of Mercury’s most wide-ranging vocal performances and 

multi-tracked backing vocals by Mercury, May and Taylor to emulate the sound of 

a gospel choir, it reached No. 2 in the UK and helped give the band their second 

No. 1 album following the previous year’s A Night at the Opera. The song was a 

highlight of 1992’s The Freddie Mercury Tribute Concert at London’s Wembley 

Stadium, featuring the remaining three members of Queen with George Michael 

on lead vocals. A year later this live version of ‘Somebody to Love’ from the 

concert was released as the lead song on Michael’s Five Live EP, which topped the 

UK singles chart for three consecutive weeks.

Two technical focus elements are featured in this song:

•	 Articulation

•	 Improvisation

There is rapid word use and demanding diction throughout this song, so you’ll need 

to use clear articulation to tell the story effectively and ensure that all words are 

heard. Improvisation is an extensive feature of the second half of the song, calling 

on you to display your vocal agility, creativity and stylistic understanding.
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Formed in LA in 1985, Guns N’ Roses are an American rock group who became 

one of the world’s biggest bands by the end of the decade. Going through various 

incarnations over the years, the best-known line-up comprises vocalist Axl Rose, 

lead guitarist Slash, rhythm guitarist Izzy Stradlin, bassist Duff McKagan and 

drummer Steven Adler.

‘Sweet Child o’ Mine’ was released as a single in August 1988 and reached No. 1 in 

the US the following month, renewing interest in the band’s debut album Appetite 

for Destruction which had been released more than a year earlier. By the end of 

the year, the album had sold three million copies worldwide. To date it has sold 

more than 30 million copies, making it one of the biggest-selling albums ever 

released and the best-selling debut in US history. Not all members of the band 

are fans of their biggest hit. ‘It was like a joke,’ said McKagan. ‘We thought, what 

is this song? It’s gonna be nothing.’ Slash commented: ‘I hated it for years, but it 

would cause such a reaction. Just playing the first stupid notes used to evoke this 

hysteria, so I’ve finally gotten to appreciate it.’

	 PERFORMANCE TIPS

This song’s iconic opening guitar riff tells the listener that something special 
is about to happen. This is the cue for your vocal, which should maintain the 
same striking quality. You are belting in upper chest voice throughout, but take 
care to observe the written dynamics, which will help you to save something 
for the louder climaxes. Towards the end there is an extended ad lib section in 
which you’ll need to maintain the same energy and style. The song ends with an 
exhilaratingly high final phrase (bars 115–116), still in chest voice.
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08
M A L E  V O C A L S

G
R

A
D

E

English pop duo Wham! comprised singer, songwriter and producer George 

Michael and guitarist Andrew Ridgeley. Their debut album, 1983’s UK No. 1 

Fantastic, yielded four top-ten hit singles. Their second album, 1984’s UK and US 

No. 1 Make It Big, produced three No. 1 hits in both the UK and US. Together for five 

years, the duo sold over 25 million albums and 15 million singles.

Michael’s inspiration for penning his first No. 1 hit came from a scribbled note 

that read “Wake me up up before you go go” that he found in Ridgeley’s bedroom 

while waiting for his friend to get ready for a night out. Ridgeley had put the note 

on his bedroom door for his mother to wake him before leaving for work, but 

had accidentally written ‘up’ twice, so deliberately compounded the error with an 

additional ‘go’. The resulting song became the lead single from Make It Big and 

topped the UK singles chart for three weeks in 1984. From then onwards the only 

song to keep a Wham! single from the top spot would be Band Aid’s charity hit 

‘Do They Know It’s Christmas?’, which itself featured Michael. ’Wake Me Up Before 

You Go-Go’ also became the first of three No. 1 hits for the duo in America, where 

it topped the charts for three weeks and prevented Prince’s ‘Purple Rain’ from 

reaching No. 1.

	 PERFORMANCE TIPS

This song has a fun, bubblegum quality that hides the demanding qualities of its 
vocal. You’ll need to be confident over a wide range — the first phrase alone spans 
an octave and a half. In general, aim for a bright, lyrical quality rather than full 
belt, and don’t be afraid to use falsetto on occasional notes within phrases and 
held notes such as ‘high’ in bar 45. Have fun improvising in the final section and 
make the most of opportunities for ‘woo’s’ and other cheerful exclamations!

WORDS AND MUSIC:	GEORGE MICHAEL

SINGLE BY

Wham!

ALBUM

Make It Big

B-SIDE

Wake Me Up Before You 
Go-Go (instrumental)

RELEASED

14 May 1984

RECORDED

1984, Sarm West Studios, 
London, England

LABEL

Epic
Columbia

WRITER

George Michael

PRODUCER

George Michael

WAKE ME UP 
	  BEFORE YOU 
GO-GO WHAM!
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Wake Me Up Before You Go-Go

Vocals MALE Grade 8
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SINGING WITH BACKING TRACKSSINGING WITH BACKING TRACKS
All your backing tracks can be downloaded from trinitycollege.com/audio-download

•	 The backing tracks begin with a click track, which sets the tempo and helps you start accurately

•	 Be careful to balance the volume of the backing track against your voice

•	 Listen carefully to the backing track to ensure that you are singing in time

If you are creating your own backing track, here are some further tips:

•	 Make sure that the sound quality is of a good standard

•	 Think carefully about the instruments/sounds you are using on the backing track

•	 Avoid copying what you are singing in the exam on the backing track — it should support, not duplicate

•	 Do you need to include a click track at the beginning?

COPYRIGHT IN A SONGCOPYRIGHT IN A SONG
If you are a singer, instrumentalist or songwriter it is important to know about copyright. When someone writes a song they automatically 

own the copyright (sometimes called ‘the rights’). Copyright begins once a piece of music has been documented or recorded (eg by video, CD 

or score notation) and protects the interests of the creators. This means that others cannot copy it, sell it, make it available online or record it 

without the owner’s permission or the appropriate licence. 

COVER VERSIONS
•	 When an artist creates a new version of a song it is called a ‘cover version’

•	 The majority of songwriters subscribe to licensing agencies, also known as ‘collecting societies’. When a songwriter is a member of 		

such an agency, the performing rights to their material are transferred to the agency (this includes cover versions of their songs)

•	 The agency works on the writer’s behalf by issuing licences to performance venues, who report what songs have been played, which 	

	 in turn means that the songwriter will receive a payment for any songs used

•	 You can create a cover version of a song and use it in an exam without needing a licence

There are different rules for broadcasting (eg TV, radio, internet), selling or copying (pressing CDs, DVDs etc), and for printed material, and the 

appropriate licences should be sought out.

HELP
	 PAGES
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CHOOSING SONGS FOR YOUR EXAMCHOOSING SONGS FOR YOUR EXAM
SONG 1
Choose a song from this book.

SONG 2
Choose a song which is:

Either a different song from this book

or from the list of additional Trinity Rock & Pop arrangements, available at trinityrock.com/extra-songs

or from a printed or online source

or your own arrangement

or a song that you have written yourself

You can perform Song 2 unaccompanied or with a backing track (minus the voice). If you like, you can create a backing track yourself (or with 

friends), include a live self-played accompaniment on any instrument, or be accompanied live by another musician. 

The level of difficulty and length of the song should be similar to the songs in this book and match the parameters available at 

trinityrock.com/syllabus

When choosing a song, think about:

•	 Does it work for my voice?

•	 Are there any technical elements that are too difficult for me? (If so, perhaps save it for when you do the next grade)

•	 Do I enjoy singing it?

•	 Does it work with my other songs to create a good set list?

SONG 3:  
Song 3 is designed to help you develop specific and relevant techniques in performance. Choose one of the technical focus songs from this 

book, which cover two specific technical elements.

SHEET MUSICSHEET MUSIC
If your choice for Song 2 is not from this book, you must provide the examiner with a photocopy. The title, writers of the song and your name 

should be on the sheet music. You must also bring an original copy of the book, or a download version with proof of purchase, for each song 

that you perform in the exam.

Your music can be:

•	 A lead sheet with lyrics, chords and melody line 

•	 A chord chart with lyrics

•	 A full score using conventional staff notation

Bass from 2018
Initial  TCL 016898 ISBN 978-0-85736-629-0
Grade 1  TCL 016904 ISBN 978-0-85736-630-6
Grade 2  TCL 016911 ISBN 978-0-85736-631-3
Grade 3  TCL 016928 ISBN 978-0-85736-632-0
Grade 4  TCL 016935 ISBN 978-0-85736-633-7
Grade 5  TCL 016942 ISBN 978-0-85736-634-4
Grade 6  TCL 016959 ISBN 978-0-85736-635-1
Grade 7  TCL 016966 ISBN 978-0-85736-636-8
Grade 8  TCL 016973 ISBN 978-0-85736-637-5

Whether self-taught or taking lessons, learning for fun or heading for a career in the music industry,  
Trinity College London Rock & Pop exams help students develop valuable playing skills and achieve their 
musical ambitions. Available for bass, drums, guitar, keyboards and vocals, from Initial to Grade 8, the 
songbooks each contain 8 songs from a wide range of genres and artists, with professional demo and  
backing tracks included as a free download.

Drums from 2018

Initial  TCL 016980 ISBN 978-0-85736-638-2
Grade 1  TCL 016997 ISBN 978-0-85736-639-9
Grade 2  TCL 017000 ISBN 978-0-85736-640-5
Grade 3  TCL 017017 ISBN 978-0-85736-641-2
Grade 4  TCL 017024 ISBN 978-0-85736-642-9
Grade 5  TCL 017031 ISBN 978-0-85736-643-6
Grade 6  TCL 017048 ISBN 978-0-85736-644-3
Grade 7  TCL 017055 ISBN 978-0-85736-645-0
Grade 8  TCL 017062 ISBN 978-0-85736-646-7

Bass
Initial–Grade 2  TCL 014245  ISBN 978-0-85736-397-8
Grades 3–5  TCL 014252 ISBN 978-0-85736-398-5
Grades 6–8  TCL 014269  ISBN 978-0-85736-399-2

Drums
Initial–Grade 2  TCL 014276  ISBN 978-0-85736-400-5
Grades 3–5  TCL 014283  ISBN 978-0-85736-401-2
Grades 6–8  TCL 014290 ISBN 978-0-85736-402-9

Guitar
Initial–Grade 2  TCL 014306 ISBN 978-0-85736-403-6
Grades 3–5  TCL 014313  ISBN 978-0-85736-404-3
Grades 6–8  TCL 014320 ISBN 978-0-85736-405-0

Keyboards
Initial–Grade 2  TCL 014337 ISBN 978-0-85736-406-7
Grades 3–5  TCL 014344 ISBN 978-0-85736-407-4
Grades 6–8  TCL 014351 ISBN 978-0-85736-408-1

Vocals
Initial–Grade 2  TCL 014368  ISBN 978-0-85736-409-8
Grades 3–5  TCL 014375  ISBN 978-0-85736-410-4
Grades 6–8  TCL 014382 ISBN 978-0-85736-411-1

Session Skills

This valuable supporting series helps candidates prepare for the session skills tests, which are an important part of 
each Rock & Pop exam. Each book contains practice tests for three grades, with an audio CD or download included.
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Bass from 2018
Initial  TCL 016898 ISBN 978-0-85736-629-0
Grade 1  TCL 016904 ISBN 978-0-85736-630-6
Grade 2  TCL 016911 ISBN 978-0-85736-631-3
Grade 3  TCL 016928 ISBN 978-0-85736-632-0
Grade 4  TCL 016935 ISBN 978-0-85736-633-7
Grade 5  TCL 016942 ISBN 978-0-85736-634-4
Grade 6  TCL 016959 ISBN 978-0-85736-635-1
Grade 7  TCL 016966 ISBN 978-0-85736-636-8
Grade 8  TCL 016973 ISBN 978-0-85736-637-5

Whether self-taught or taking lessons, learning for fun or heading for a career in the music industry,  
Trinity College London Rock & Pop exams help students develop valuable playing skills and achieve their 
musical ambitions. Available for bass, drums, guitar, keyboards and vocals, from Initial to Grade 8, the 
songbooks each contain 8 songs from a wide range of genres and artists, with professional demo and  
backing tracks included as a free download.

Drums from 2018

Initial  TCL 016980 ISBN 978-0-85736-638-2
Grade 1  TCL 016997 ISBN 978-0-85736-639-9
Grade 2  TCL 017000 ISBN 978-0-85736-640-5
Grade 3  TCL 017017 ISBN 978-0-85736-641-2
Grade 4  TCL 017024 ISBN 978-0-85736-642-9
Grade 5  TCL 017031 ISBN 978-0-85736-643-6
Grade 6  TCL 017048 ISBN 978-0-85736-644-3
Grade 7  TCL 017055 ISBN 978-0-85736-645-0
Grade 8  TCL 017062 ISBN 978-0-85736-646-7

Bass
Initial–Grade 2  TCL 014245  ISBN 978-0-85736-397-8
Grades 3–5  TCL 014252 ISBN 978-0-85736-398-5
Grades 6–8  TCL 014269  ISBN 978-0-85736-399-2

Drums
Initial–Grade 2  TCL 014276  ISBN 978-0-85736-400-5
Grades 3–5  TCL 014283  ISBN 978-0-85736-401-2
Grades 6–8  TCL 014290 ISBN 978-0-85736-402-9

Guitar
Initial–Grade 2  TCL 014306 ISBN 978-0-85736-403-6
Grades 3–5  TCL 014313  ISBN 978-0-85736-404-3
Grades 6–8  TCL 014320 ISBN 978-0-85736-405-0

Keyboards
Initial–Grade 2  TCL 014337 ISBN 978-0-85736-406-7
Grades 3–5  TCL 014344 ISBN 978-0-85736-407-4
Grades 6–8  TCL 014351 ISBN 978-0-85736-408-1

Vocals
Initial–Grade 2  TCL 014368  ISBN 978-0-85736-409-8
Grades 3–5  TCL 014375  ISBN 978-0-85736-410-4
Grades 6–8  TCL 014382 ISBN 978-0-85736-411-1

Session Skills

This valuable supporting series helps candidates prepare for the session skills tests, which are an important part of 
each Rock & Pop exam. Each book contains practice tests for three grades, with an audio CD or download included.

Publications available from trinitycollege.com/shop or your local music retailer
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Guitar from 2018

Initial  TCL 017079 ISBN 978-0-85736-647-4
Grade 1  TCL 017086 ISBN 978-0-85736-648-1
Grade 2  TCL 017093 ISBN 978-0-85736-649-8
Grade 3  TCL 017109 ISBN 978-0-85736-650-4
Grade 4  TCL 017116 ISBN 978-0-85736-651-1
Grade 5  TCL 017123 ISBN 978-0-85736-652-8
Grade 6  TCL 017130 ISBN 978-0-85736-653-5
Grade 7  TCL 017147 ISBN 978-0-85736-654-2
Grade 8  TCL 017154 ISBN 978-0-85736-655-9

Initial  TCL 017161 ISBN 978-0-85736-656-6
Grade 1  TCL 017178 ISBN 978-0-85736-657-3
Grade 2  TCL 017185 ISBN 978-0-85736-658-0
Grade 3  TCL 017192 ISBN 978-0-85736-659-7
Grade 4  TCL 017208 ISBN 978-0-85736-660-3
Grade 5  TCL 017215 ISBN 978-0-85736-661-0
Grade 6  TCL 017222 ISBN 978-0-85736-662-7
Grade 7  TCL 017239 ISBN 978-0-85736-663-4
Grade 8  TCL 017246 ISBN 978-0-85736-664-1

Keyboards from 2018

Vocals from 2018

Initial  TCL 017253 ISBN 978-0-85736-665-8
Grade 1  TCL 017260 ISBN 978-0-85736-666-5
Grade 2  TCL 017277 ISBN 978-0-85736-667-2
Grade 3  TCL 017284 ISBN 978-0-85736-668-9
Grade 4  TCL 017291 ISBN 978-0-85736-669-6
Grade 5  TCL 017307 ISBN 978-0-85736-670-2

MALE VOCALS
Grade 6  TCL 017314 ISBN 978-0-85736-671-9
Grade 7  TCL 017321 ISBN 978-0-85736-672-6
Grade 8  TCL 017338 ISBN 978-0-85736-673-3

FEMALE VOCALS
Grade 6  TCL 017345 ISBN 978-0-85736-674-0
Grade 7  TCL 017352 ISBN 978-0-85736-675-7
Grade 8  TCL 017369 ISBN 978-0-85736-676-4

Publications available from trinitycollege.com/shop or your local music retailer
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Musicianship

A Handbook of Musical Knowledge TCL 001191 ISBN 978-0-85736-015-1

The Music Teacher's Handbook TCL 011602 ISBN 0 571 52330 7

Keyboard Musicianship Book 1  TCL 617002 ISBN 978-0-85736-010-6
Keyboard Musicianship Book 2 TCL 618009  ISBN 978-0-85736-011-3

Aural Tests from 2017

Aural Test books for Trinity exams Grades 1–8 — includes CD

Book 1 (Initial–Grade 5) TCL 015808 ISBN 978-0-85736-535-4
Book 2 (Grades 6–8) TCL 015815 ISBN 978-0-85736-536-1

Student Practice Notebook

A diary (in A5 format) for instrumental and singing teachers to record student progress and  
set goals. Also useful for parents guiding their child’s practice. Includes termly evaluation sheets,  
useful hints and advice on practising, top tips on preparing for exams, and essential theory.

TCL 015310 ISBN 978-0-85736-487-6

Theory of Music Workbooks 
Grades 1–8

Grade 1 TG 006509 ISBN 978-0-85736-000-7
Grade 2 TG 006516 ISBN 978-0-85736-001-4
Grade 3 TG 006523 ISBN 978-0-85736-002-1
Grade 4 TG 006530 ISBN 978-0-85736-003-8
Grade 5 TG 006547 ISBN 978-0-85736-004-5
Grade 6 TG 007476 ISBN 978-0-85736-005-2
Grade 7 TG 007483 ISBN 978-0-85736-006-9
Grade 8 TG 007490 ISBN 978-0-85736-007-6

NEW Introducing Theory

This book has been designed to help the beginner student to read and write commonly 
used musical symbols, providing a firm grounding in notation from which to progress 
onto Trinity’s Theory of Music Workbook Grade 1.

There is ample opportunity to practise each element throughout this workbook, with 
symbols often explored in more than one way to build deeper understanding and to 
consolidate the learning.

‘Did you know?’, ‘Handy tip’ and ‘Remember’ boxes give advice along the way, 
encouraging the development of good musical handwriting habits. After completing the 
exercises in this book, any student is sure to feel confident when they begin studying for 
their first Theory of Music exam.

By Naomi Yandell, author of Trinity’s popular Theory of Music Workbook series.

TCL 024107 
ISBN 978-1-80051-473-7

Publications available from trinitycollege.com/shop or your local music retailer

Guitar from 2018

Initial  TCL 017079 ISBN 978-0-85736-647-4
Grade 1  TCL 017086 ISBN 978-0-85736-648-1
Grade 2  TCL 017093 ISBN 978-0-85736-649-8
Grade 3  TCL 017109 ISBN 978-0-85736-650-4
Grade 4  TCL 017116 ISBN 978-0-85736-651-1
Grade 5  TCL 017123 ISBN 978-0-85736-652-8
Grade 6  TCL 017130 ISBN 978-0-85736-653-5
Grade 7  TCL 017147 ISBN 978-0-85736-654-2
Grade 8  TCL 017154 ISBN 978-0-85736-655-9

Initial  TCL 017161 ISBN 978-0-85736-656-6
Grade 1  TCL 017178 ISBN 978-0-85736-657-3
Grade 2  TCL 017185 ISBN 978-0-85736-658-0
Grade 3  TCL 017192 ISBN 978-0-85736-659-7
Grade 4  TCL 017208 ISBN 978-0-85736-660-3
Grade 5  TCL 017215 ISBN 978-0-85736-661-0
Grade 6  TCL 017222 ISBN 978-0-85736-662-7
Grade 7  TCL 017239 ISBN 978-0-85736-663-4
Grade 8  TCL 017246 ISBN 978-0-85736-664-1

Keyboards from 2018

Vocals from 2018

Initial  TCL 017253 ISBN 978-0-85736-665-8
Grade 1  TCL 017260 ISBN 978-0-85736-666-5
Grade 2  TCL 017277 ISBN 978-0-85736-667-2
Grade 3  TCL 017284 ISBN 978-0-85736-668-9
Grade 4  TCL 017291 ISBN 978-0-85736-669-6
Grade 5  TCL 017307 ISBN 978-0-85736-670-2

MALE VOCALS
Grade 6  TCL 017314 ISBN 978-0-85736-671-9
Grade 7  TCL 017321 ISBN 978-0-85736-672-6
Grade 8  TCL 017338 ISBN 978-0-85736-673-3

FEMALE VOCALS
Grade 6  TCL 017345 ISBN 978-0-85736-674-0
Grade 7  TCL 017352 ISBN 978-0-85736-675-7
Grade 8  TCL 017369 ISBN 978-0-85736-676-4
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